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The Prompter. 





O! may I live to hail the glorious Day, 

And fing loud Pxans, thro’ the crouded Way, 

When in TRIUMPHANT STATE, the BRITISH Muse, 
True ¢o Hersexr, frall, Bars’Rovus Alp, refufe, 
And, in the ROMAN MayjeEsty, appear, 

Which None KNow BETTER, avd None COME SO NEAR. 


Rofcom. Ef? on Tranfl. Ver. 











Fripay, NOVEMBER I4.° 1739. 





em AM more particularly delighted 
Merfoes than another, from ihe very great 
Regard I have for the Stage, at 
a Report, that gains Belief daily, 
prognotticating the Downfal of 
OpeRAS; becaufe, from that 
Inftant, I date the Revival of 
, (a much nobler Sort of publick 
Entertainment, at once delightful and inftructive) 
the THEATRE. It is generally thought, thar there 
will be no Operas next Winter; and thar they will 
only LANGUISH this. I am not vain enough to 
afcribe this glorious Revolution to any [niluence my 
Writings may have had with Perfons of high Rank. 
[am better pleafed iz iz, to pay a Compliment to 
the general Senfe and Underftanding of the Nation, 
that is refolved at length to awaken from that Must- 
caL Srupor, under which it has for fome time been 
thrown, by the intoxicating Magick of Sound. Iam 
only ONE, in feveral Thoufands, that have labour'd 
under this foreign Oppreffiox ; and the united Senfe of 
the Whole, that, (like a Stream, long kept in) Now 
breaks out, with double Force and Vigour, is to me, 
no more than a grateful Confirmation of my own, 
that has been kepr ftillrunning. I have, indeed, at 
times, attempted to ftem the e¢ontrary Torrent, 
that had almoft wafh’d away the Stage, in its wn- 
reftrain’'d overbearing Courfe ; which, like the Erup- 
tions from Mount 4:¢va, grew formidable from its 
WIDE-SPREADING, and taking in 2 whole Breadth 
"of Couutry, initead of drawing a NARROW LINE 





_ thro’: it. 


But what will contribute chiefly to bring the 
Tafte of the Publick back again to its true Standard 
of Tragedy and Comedy, and recover it out of 
Hands, that pleafe ENGLIsuMEN only in Propor- 
tion as they evervate every thing that is Manly in 
‘them, will be a Continuance of the late Excourage- 
‘ment repeatedly given the Theatre, by the frequent 
Appearance of the Royal Family there -- --- which 
(as I have heard it whifper’d) 1s actually refolv’d 


upon. 


». WHere-rver the Royal Influence directs its 
Rays, there every thing mult RipEN: like the Sun, 
it not only gives Luftre, but Life: like it, if CHILLs, 
Where it sHINEs not. The Stage has telt a /owz, 


fron AT LARGE. 





LONG Winter, and morrved the Want of the on'y 
Power, that would make trve Comedy and Z razedy 
revive, Tt Prorecrion or THE Great. To 
What elfe, but to this zever-UNEFFECTIVE Warmth 
of Excouragenient, could Operas owe their long Con- 
tinuance? The tame Sun, that matures the most 
USEFUL, as well as DELIGHTFUL Fruits and Herbs, 
makes Weeds floxri/> and fpread, till they almost 
choak the good. --~ Shining on Mud, guickens it into 
monftrous Births, and Creatures that ive butto hart 
and deftroy, to poifon all they touch. 


To confider Operas under this baneful Denomi- 
nation may appear, at firtt View, extravagant tg 
many of my Readers, for want of taking along wish 
them a Coolne/s, and Dep:h of Reflection. ri 


Musick, like Beauty, is an ObjeE of Senfe, and 
creates a Paffiaz. It is to the Ear, what the other 


isto the Eye. NEITHER fpeak to the Underftand= ~ 
ing. ‘Lhe pernicious Effects of Beauty, where cha 


Underitanding meatures not what its Influence fhoula 
be, are too well known to be expatiated on here. 
In high Life. it has dethroned Kings, and depopulated 
Nations. {[n common Lite, defiled the Bed of Vir- 
tue; made briends Traitorsto each other; and raix'd 
Men; privace Fortunes. Thefe are common Evils 
relulting trom aii UNGUIDED Impreffioz of Beauty. 
Musick, directed to no Purpo/e, mutt create Pa/- 
Paffion, left to itfelf, acts like 
Paffion, in an uvreftrained Manner. ~ Where an 
Impreffion is received, and the Efe uncontrouled 
by any attendant Prefervative, the Confequence is 
evident, it is inthe Power of Mufick to RAISE 
EVERY Passton inthe Soul, butnot one VirTug 
That muit be the Work of the Underttanding. 


Passtons raifed, but undireed, lead to A ttious, 
Without diftinguifhing Right or Wrong. Paffions 
raifed, and diretled to fome Pur pofe, are, Often- 
times, Incentives toVirtue. ‘This is the Diiference 
between Operas and Plays. ‘The moftamorous Scene 
that ever was wrote, corrupts the Heart leis than foft 
and pafftorate Aus; for this Reafon, that Words 
ahd Sentiments, however texder and delicate, whic h 
exprefs, or defcribe, with Warmth, an amorous 
Paffiax, covuve:, along wrh the Eflect, a coufiions 


? 
Shame. 
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Shame, into the Breaft of the Fair Liffuer. The 
Paffion finds indeed a Way into the Heart ; but the 
is athamed toappear to feel it, to the Audirors round 
her; and where Virtue but fosters, and is not quite 


fallen, fometimes Reafox takes the Advantage of the 


SHAME (as well as PLEASURE) awaken’d, by the 
Defcription ---- A Pawfe isa trong Point gain’d —— 
Where one comes to a Conflid?, there is not only a 
Pofibility, but a Hope of Victory. 


Wuart is here faid, relates to the moft wxjuftift- 
able Scenes in Plays, where the Poet himfelf has 
been unchaft and immoral. But ina Play, con- 
ducted as it ought to be, this Effec will never be; 
whereas at an Opera, where the Intent and Effect 
of a foft, languifbing, paffonate Air, carries along 
with it no outward Characteriftick of it/e/f, no 
Warning of what it is doing, the Danger is fo much 
the greater. Women are often alarm’d, when they 
are fenfible of the Snare, to which they are /eadizz ; 
but where the being actually in the Svare, isthe firft 
Knowledge they have of it, they jtrugg/e, like the 
caught Bird, when it istoo late. Hence a pathetick, 
melting Air, fhall in an Inftant, produce in an Opera- 
Lady, that Situation of Mind, the Lover labour'd 
long to bring her to; and, perhaps, without the 
Aid of Mufick, never would, For, while the Ear 
conveys to the Heart thofe foft Thrillings, that caufe 
a Sufpenfion of every fenfible or reflective Quality 
in the Soul, an Impreffion is eafily made. 


IF ’tisa Truth, that Mufick can foftew the Mind, 
or inflame it to Anger, can excite even Fury, or 
Madnefs, martial Spirit, or Melancholy, it isno lefs 
true, that thefe Paffions being raifed in the Soul, 
without any Purpofe; condticeto Evil. In a Play, 
where the fame Paffions may be raifed by Scenes 
of Love, Refentment, or Diftrefs, we know why 
we feel them, and are taught from thence to govern 
them in the Courfe of our Lives; to be cautious 
how we admit them, and to live in a conftant Guard 
againft. them, left we fhould be drawn into the 
Misfortunes reprefented before our Eyes; but by an 
Opera, we are taught to give a Loofe to our Pa/- 
fions, only becaife they are Paffions. If we creait 
Dryden’s Account of Timotheus, he play’d upon 
Misia? Paffions, as well as upon his Lyre; he 
wound him and his Lais up to fuch a Pitch, that 
the drunken Son of Ammon, and his maudlin Doxy, 
were ready afecond Time, to recommentce their Ex- 
travagancies, till he brought them down to fuch a 
melancholy Softnefs, that they were ready to pur 
an End to their miferable Lives. Itwas from a Know- 
ledge of the BLIND Errects of Mutick, that a cele- 
brated Ancient was for banifhing it out of his Repub- 


lick: And, if we contider the diffolute Lives of Singers, 


and Fidlers, and the whole Race of the mutical 
Tribe, we fhall be at a Lofs to find a more 
abandon’d Crew: And to what can we afcribe 


this, but to Minds _ kept in a couftant Difufe of 


Reafon, and Agitation of Paffious? It is obterved 
of thofe that give themfelves to Mufick, thar they 
give them{elves QUITE UP [0 it, and are fit for no 
one thing befides. To make this a general Talte 
of a Nation, is uzmerving its Force. Evxgland has 
ever been famous for breeding Men of ftrong 
Senfe, and mafculine Paflions; yet fenfible of others 


Pains, and prone to relieve i222 --- To unchara&e. 
rize them, and {fink them inzo E Po rvisacy and Soft. 
mefs, is the nattiral Confequence of encouraging 
Operas, to fuch a Degree as we have feen them of 
late. If it could be demonftrated, that Operas 
could produce any one fingle Good, that they cou’d 
be look’d upon as producing any thing but Plea/ure 
merely, {omething might be urg’d in favour of theg} « 
but, where no one Good can be placed to their 
Account, and numberlefs Evils muft flow from 
their Coxtinuance, I think the Nation would be bet. 
terd by their Fa//, Befides, ic does Honour to a 
Nation, to have its Spectacles be fuch as neither are 
a Difgrace to the Underftanding of thofe that are 
entertained by them, not a Corr#pter of their Morals. 


Tue Pleafures which the Stage entertains us with, 
arefuch, as the wileft Nations have ever patroniz’d, 
and might (to make good the Words of my Lord 
Rofcommon, of Poetry in general) be made, in thc 
fuitable Encouragement, to equal that of Athens 
or Of Rome. The Stage affords Prefit and Delight, 
The Underftanding and the Paffions are both {poke 
to; the Mind is preferv’d from Ferocity or Effemi- 
wacy, and kept in tucha middle State, as is requifite, 
by prelerving the Balance between Sewfe and the 
Paffions, to make Life a Scene of rational Delight. 
Such is the Stage in irfelf, and if ic has not been fo 
in its Effects, ic has been owing to a Rival, that 
begins to lofe Ground --- and might be drove off 
the Britifh Stage, where it has play’d the Tyrant 
too long, to be a Slave in its own Country, It 
our Managers can be brought to confider, true Tra- 
gedy and Comedy, are the beft Fruit that can grow 
on the Theatrical Soil. ~ 


To conclude +-- This is the Crifis for the Revi- 
val of the Stage. If the Opportunity is neglected, 
oran ILL Usk (which is worfe) made of it, they 
muft thank theméelves. So fair a Profpect has not 
prefented itfelf for a long time --- "Tis theirs to {e- 
CULE If eee 


Tue Difpofition already fhewn in their Majetties, 
muft grow general in thoie that approach their Sa- 
cred Perfons. From them, it wiil defcend to 
Middle Lite; and fo downwards, till the Tafte and 
Inclination growing publick, the Stage will become 
THE GENERAL Carr. 


Wuat more popular --- What more pleafing to 
the Senfe of Nation, than to fee its Monarch, amidit 
the Cares of State, extending his Influence to enlarge, 
and throw into a right Channel, the Pleafures of his 


People !--- What more honourable in the Subject, 
of what Rank or Degree foever, to copy the far 


Dp 


Example fet him, and to fecond his Prince in bring- 
ing about a Work, which once effeciuated will be 
a common Good! Vor | will venture to fay, the Stage 
rightly managed, will have a greater Influence (as 
oreater Numbers frequent Pl2yv-rfoufes, than-Chur- 
ches) on the Morals and Bebaciowr of the -Mulu- 


tude, than the Pu/pir. 
P. + 
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Errat. For trimminz, in the laft, read thinning. 
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